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LOUDSPEAKERS

annoy, some people will remind 
you, was making loudspeakers — 
public address loudspeakers, more 
specifically — long before many 
of us were even born. In fact, 

the company is 90 years old this year, and 
in Britain, the word ‘tannoy’ is still often 
used as a generic term for public address 
systems and speakers.

Not that there’s even the vaguest of 
resemblances between a public address 
speaker and the Tannoy Revolution XT-6F. 

The latter is a slim, smart, elegant 
floorstanding speaker finished in fine, 
real-wood veneer. It has a sharply tapered 
base, raised via dual metal supports, and 
located on an integrated plinth. 

That configuration allows the enclosure’s 
bass reflex port to exit from the angled 
base, rather than the more usual front or 
rear-firing arrangement. The angle of the 
tapered base relative to the plinth is 
precisely calculated, and forms a wave-
guide that disperses the low frequencies 
forward into the room. 

As a result, the XT-6F can be placed 
closer to walls without any undesirable 
low frequency emphasis, which in turn 
frees up more options for positioning the 
speakers without compromising outright 
sonic ability.

The enclosure itself features two 
separate chambers, coupled via a tuned 
bass port to form what Tannoy calls a dual- 
cavity coupled reflex design. The layout 
benefits bass and mid/bass performance 
and also combats low-frequency standing 
waves.

The XT-6F features another trademark 
Tannoy feature — a coaxial driver for the 
midrange and treble, which Tannoy calls 
a dual concentric driver. Effectively, it 
combines a 25 mm soft dome tweeter 
and a 150 mm mid/bass driver on the 
same axis, creating a single point source 
that benefits coherence, imaging and 
time alignment.

The Revolution XT range gets an all-new, 
specifically designed dual concentric driver 
featuring a single, large magnet for both 
treble and mid/bass drivers. Dubbed 
Omnimagnet, it’s claimed to improve 
integration and coherence even further.

The new driver also gets a reprofiled 
waveguide and a new phase plug, while 
the tweeter dome is moved further 
forward for improved dispersion. 

The dual concentric driver is partnered 
by a 150 mm woofer, located in its own 
enclosure, and featuring the same multi-
fibre paper pulp cone material as the mid/
bass cone, linked to a high-excursion 
rubber surround.

The crossover network employs low-loss 
inductors and top-grade circuit components, 
combined with silver-plated OFC wiring. 
Crossover points are at 250 Hz and 1,8 kHz. 

The rear panel has two meticulously 
engineered binding post sets for bi-wring, 

while attention to detail extends to 
beautifully knurled coupling spikes for the 
plinths, and a cabinet finish that’s as good 
as many much more expensive speakers.

However, the proof of the pudding is in 
the eating — or in this case, in the listening. 
The Tannoys were located quite close to 
the side walls of the AV Magazine listening 
room, and toed in, but slightly wide of the 
listening position. 

Both our Naim Uniti2 and our reference 
Primare/Parasound pre/power combo were 
used during the review period, and while 
the XT-6F is efficient and easy to drive on 
paper, it definitely enjoyed the Halo A21’s 
extra muscle.

Tannoy Revolution XT-6F

T
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LOUDSPEAKERS

Much of the music for this review was 
sourced from a NAS drive on our studio 
network, accessed via the MM30 media 
board in the Primare PRE32. And for once, 
I stuck to some of my older favourites.

AJ Croce’s That’s Me At The Bar is real 
old-school, jazz-infused crooning with 
a modern twist, lucidly recorded and 
charmingly performed. The Tannoys 
made me sit up and listen, delivering their 
sonic wares across a precisely presented, 
generously dimensioned soundstage.

The tonal spread was believably 
represented, with well-structured, 
muscular low frequencies, a smoothly 
rendered midrange rich in texture and 
detail, and trebles that were revealing 
without resorting to brightness.

On ‘Meant What I Said’, the Tannoys 
made the most of the rollicking bass, 
the sprightly piano and the muted, 
melancholy trumpet. The snare and 
hi-hat showed off plenty of snap and 
zing, while Croce’s vocals were allowed 
to reign supreme, yet never to the 
detriment of this accompaniment.

I liked the fullness and the authority 
of the sound: the kick drum had enough 
wallop to sound real, the bass was 
articulate and pacy, and the creamy 
midrange added substance and presence. 
If anything, the bass could have been 
slightly better controlled, but the overall 
effect was engaging, entertaining and 
foot-tappingly real.

A big part of the XT-6F’s charm is its 
ability to spread the music wide and 
deep, with little regard for the actual, 
physical presence of the loudspeakers 
themselves. Their talent for transparency 
was exceptional, especially in the floor-
stander context, suggesting that those 
dual concentric drivers do add an extra 
tier of coherence and timing.

Alan Parsons’ lavish, almost cinematic 
production on his debut release, Tales 
Of Mystery And Imagination has long 
been one of my go-to recordings for both 
critical listening and musical pleasure, 
and the Tannoys didn’t disappoint.

On ‘Tell-Tale Heart’, they displayed 
a real talent for pace and agility, easily 
keeping up with the insistent guitar, the 

Enclosure type ................................................. Bass reflex, downwards ported
Drive units ........................................... 1x Dual concentric with 25 mm PI dome
 with 150 mm multi-fibre paper pulp cone
 1x 150 mm multi-fibre paper pulp cone, rubber surround
Bi-wiring .......................................................................................... Yes
Impedance .........................................................................8 ohms nominal
Sensitivity ................................................................ 90 dB (2,83V/1 metre)
Frequency response .................................................... 38 dB — 32 kHz (-6 dB)
Power handling ....................................75 watts RMS continuous, 300 watts peak
Dimensions (HxWxD) ...............................1 005 x 269 x 317 mm (including plinth)
Weight ................................................................................. 16,3 kg each

Price ......................................................................................... R20 000

Verdict
Handsome, slimline floorstander that punches above its weight in both execution and 
sonic performance terms. Transparent, detailed and thoroughly believable delivery 
puts you in the front row.
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deep but muscular bass lines, and the 
shimmering synths. The speakers allowed 
plenty of space for the fully occupied 
soundstage, making the most of the 
panoramic sonic vistas and paying full 
attention to both the broad strokes and 
the finer subtleties of the performance. 

Tonally, the floorstanders maintained 
a lovely depth of tone and timbre, 
adding to the authenticity of the listening 
experience. But while the sound was 
full and almost organic, it never sounded 
too oversaturated.

On ‘Arrival’, the organ rises almost 
majestically above the anger of the 
thundering storm, followed by the 
penetrating, spikey synths and eventually 
the pounding drums as the music crescendos 
into a full-blown climax. The Tannoys easily 
translated the pace and the dynamics of 
the track, sounding bigger and bolder 
than expected.

The jazzy, sassy music of Dave’s True 

A big part of the
XT-6F’s charm is its
ability to spread the

music wide and deep, 
with little regard for
the actual, physical 

presence of the loud-
speakers themselves.
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Associated Equipment

Software

Primare PRE32/MM30 pre-amp
Parasound Halo A21 power amplifier
Naim Uniti2 multifunction amplifier
KEF R500 loudspeakers
Bryston BDA-3 D/A converter
Oppo BDP-95EU universal player

AJ Croce That’s Me At The Bar (Private Music CD)
Alan Parsons — Tales Of Mystery And Imagination (Island 44,1/16 WAV)
Dave’s True Story — Sex Without Bodies (Chesky 441,1/16 WAV)
David Benoit — American Landscape (GRP 44,1/16 WAV)
Jan Garbarek — Rites (ECM CD)
Pink Floyd — Pulse (Sony 44,1/16 WAV)

Story on Sex Without Bodies provided 
an altogether different challenge. Here 
the Tannoys showed off their ability to 
converse and communicate with a refined 
and revealing performance.

The production invites close scrutiny of 
Dave Cantor’s burbling electric guitar, the 
almost impossibly deep reach of Darren 
Solomon’s double bass, the crisply defined 
percussion of Kevin Hupp — and, of course, 
the fluid, engaging vocals of Kelly Flint.

The extreme sonority of the double bass 
seemed to unsettle the tonal equilibrium 
of the Tannoys at times, but didn’t rattle 
their overall composure, nor their ability 
to paint expansive sound pictures.

Jan Garbarek’s atmospheric Rites 
(ECM) can sound almost too austere and 
melancholy, but the Tannoys really opened 
up the sound, focussing on the majesty 
of the music and literally filling the room 
with splendour.

The speakers extracted the full 
breadth of the music’s intent, laying 
bare Garbarek’s brooding, sombre 
sonic landscapes, while finding an 
eerie beauty and soul that made for 
compelling listening. 

The Tannoys easily revealed fine 
elements and tiny details, but always 

applied their close focus to the benefit of 
the overall performance. As a result they 
managed to grasp and expose the true 
grandeur and reach of the music.

The real appeal of these Tannoy 
Revolution XT-6Fs lies in their ability 
to access and expose the essence and 
the intent of a performance. Part of the 
reason is their expansive staging, which 
allows unrestricted access to the music.

Their tonal range, inherent pace and 
transparency are also important factors, 
even though their generosity in the low-
frequency department isn’t always 
accompanied by commensurate control. 

But there’s no doubt that these are 
highly enjoyable, extremely musical 
speakers that make the most of what 
they’re offered, and deliver a compelling 
musical message in the process.

Deon Schoeman

LOUDSPEAKERS


