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t’s a moot point whether 
Yamaha anticipated the huge 
success its flagship Natural 
Sound loudspeaker would enjoy 
when it launched the NS-1000 
in 1974. The large and heavy 
three-way loudspeaker was 

aimed at discerning audiophiles, while its 
close relative, the NS-1000M, was meant 
for studio monitoring applications.

The NS-1000 was certainly advanced for 
its time, primarily because it used beryllium 
diaphragms for both the tweeter and mid-
range — a world first at the time. 

Beryllium outperforms aluminium, titanium 
and magnesium in terms of mass and stiff-
ness, ensuring exceptional response time. 
But because it’s so difficult to work with, 
its implementation for speaker driver 
diaphragms remains limited even today, 
and then only in upper-echelon designs.

Yamaha described the solid ebony- 
enclosured NS-1000 as a ‘bookshelf’ 
speaker — but at 39 kg and measuring 
675 x 375 x 326 mm, it required bespoke 
stands sturdy enough to support the 
Yamaha’s considerable mass, and to locate 
the enclosures at the correct height.

The three drive units — a 30 mm tweeter, 
88 mm midrange and 300 mm woofer — 
were arranged asymmetrically on the front 
baffle, protected by individual wire-mesh 
grilles. Both treble and midrange could be 
adjusted by ±3 dB via attenuators located 
on the front baffle, too. 

As for their sonic talents, the consensus 
was that the NS-1000 was smooth, open 
and coherent, with exceptional imaging 
and staging, but so revealing that 
any flaws in the signal chain would 
be ruthlessly laid bare. They gained 
a reputation for being a little forward, 
but in truth, it was probably more a 
case of sonic honesty than aggression … 

Accurate, dynamic and spellbinding they 
certainly were when partnered with the 
right ancillaries.

Four decades later, Yamaha has released 
an all-new flagship speaker. The NS-5000 is 
in many ways a 21st Century interpretation 
of its legendary forebear. Indeed, there 
are enough similarities to consider it a 
tribute to the illustrious NS-1000, if not 
a direct descendent.

Certainly, the basic form factor, propor-
tions and driver configuration look very 
much the same. Side by side, the NS-5000 
is slightly taller, wider and deeper than 
the NS-1000. The three drivers are also 
asymmetrically arranged, and protected 
by individual grilles.

The NS-5000s are sold in matched, 
mirror-imaged pairs, and come with bespoke, 
metal stands that raise them to the perfect 
height. Occupying the lower half of the 
baffle from edge to edge, that 300 mm 
woofer is a rare but beautiful sight, 
especially with the grilles removed.

The coated Zylon diaphragms have a 
burnished, matt silver finish that is a 
perfect counterpoint to the glossy black 
lacquer. I left the grilles off for the 
duration of the test, for both sonic and 
aesthetic reasons.

The enclosure is no longer sealed, but 
now features a rear-ported bass reflex 

design. The solid ebony of the NS-1000 
has made way for a laminated plywood 
construction using white birch from the 
northern Japanese island of Hokkaido, and 
finished in a high-gloss black piano lacquer 
identical to that employed on Yamaha’s 
grand pianos.

The enclosure features hand-crafted 
techniques such as three-way mitred joints 
and employs cross-bracing for additional 
reinforcement. Internal resonance is 
specifically and succinctly addressed using 
an innovative resonance tube. It takes 
the place of conventional damping, which 
Yamaha believes can have a dulling effect 
on the sound.

Arguably the high-tech stars of the 
NS-5000 show are the drive units. Yamaha 
has eschewed the use of beryllium this 
time round, opting for a material that is as 
advanced and innovative as beryllium was 
40 years ago.

Zylon is said to be even lighter, stiffer, 
stronger and faster than beryllium — 
without the latter’s toxicity or brittleness. 
The synthetic fibre is vapour-coated with 
a proprietary nickel-based Monel alloy, and 
is used for both the tweeter and midrange 
domes, as well as the woofer cone. The 
consistent use of diaphragm material ben-
efits tonal coherence and linearity, linked 
to precision and clarity, Yamaha claims.

The drivers employ large, powerful 
ferrite magnets with ferrofluid cooling, 

and oversized copper voice coils utilising 
square copper wiring, which allows 
closer, more consistent windings. The 
crossover network is equipped with 
top-notch Mundorf capacitors.

At the rear, a single pair of attractive 
but also highly functional binding 

posts allow a positive connection and 
easy tightening. The rear-firing bass 

port has an unusual, twisted shape to 
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When Yamaha launched the original
NS-1000 in the 1970s, it created a

benchmark loudspeaker that is still
revered among audiophiles and 

recording professionals today.
Four decades later, the NS-5000

is a fresh, 21st Century take
on a legendary formula.  
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prevent port noise.
The review pair arrived brand new, 

and after lugging them onto the supplied 
stands, and experimenting with actual 
location, they were left to simmer with 
a potpourri of streamed music for a good 
72 hours before any real listening was 
attempted.

The NS-5000s enjoyed a free-standing 
location, well clear of rear or side walls, 
and toed in about halfway towards the 
listening position. You want to prevent any 
interaction of that port with the rear wall, 
or even worse, corners. 

Indeed, Yamaha supplies a two-piece 
foam bung to fine-tune port response, and 
in our set-up, the outer part of the bung 
offered useful gains in bass precision without 
robbing the speaker of bottom-end urge.

From the word go, the big Yamahas 
sounded equally big and authoritative, 
but not in an overbearing way. They main-
tained a tonally equitable balance that was 
focussed on a truthful, linear delivery.  

As expected, the bass delivery was 

generous and tactile, but also perfectly 
controlled. It certainly wasn’t allowed to 
dominate proceedings.  

The midrange was clean and quite 
polite, and may be considered a little 
lean by some, but it’s more a case of being 
accurate. There was no hint of colouring 
of tone or hue: the NS-5000s presented 
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what they received.
In that sense, they are accurate monitors 

of the music — and true to the legacy of 
the NS-1000s that inspired them. There 
was definitely a smattering of studio 
monitor-like precision, which benefited 
overall transparency and detail retrieval.

The trebles were sleek and glossy, with 
no sense of bite, but always eager to 
reveal and project detail. The result was 
a pervasive sense of clarity and insight 
that allowed close and satisfying scrutiny 
of the music.

The Yamahas created a generous, inviting 
soundstage that allowed them to accurately 
depict the ambience and acoustic space 
of the original recording. They were as 
at home capturing the intimacy of the 
Cowboy Junkies’ atmosphere-laden perfor-
mances on Pale Sun, Crescent Moon, 
as they were reproducing the scale and 
pathos of Beethoven’s Piano Concerto No.4, 
performed with gusto by Gerhard Oppitz 
and the Gewandhausorchester Leipzig.

From vast sonic landscapes to intimate, 
detailed musical cameos, the big Yamahas 
always sounded authentic and captivating. 
They portrayed their music wares with an 
eloquence and precision that was never 
too austere, nor too lush, but always 
reflected a beguiling honesty.

For that reason, however, one shouldn’t 
expect the NS-5000s to gloss over the 
shortcomings of indifferent recordings or 
flawed ancillaries. By the same token, 
they will do full justice to a quality source 

Associated Equipment

Software
Cowboy Junkies — Pale Sun, Crescent Moon (RCA CD)
Beethoven — Piano Concerto No. 4 — Oppitz/Gewandhausorchester 
Leipzig (RCA Victor 44/16 WAV)
Hugh Laurie — Didn’t It Rain (Warner 44/16 WAV)
Jason Rebello — Make It Real (RCA 44/16 WAV)
Joe Bonamassa — Driving Towards The Daylight (J&R Adventures CD)
Roger Waters — The Wall OST (Columbia CD)
Daft Punk — Tron: Legacy OST (EMI 96/24 FLAC)
Aaron Lee Tasjan — Silver Tears (New West 96/24 FLAC)
Macy Gray — Stripped (Chesky 192/24 FLAC)
Norah Jones — Day Breaks (Blue Note 192/24 FLAC)

Bryston BDA-3 D/A converter
Olive One network player
Synology 216se NAS
Marantz SA-KI Pearl Lite CD/SACD deck
Audio Research Reference 6 pre-amp
Parasound Halo A21 power amp
KEF R500 loudspeakers
Isotek Aquarius power conditioner



f e b r u a r y     2 0 1 7 1 9av

Enclosure type ......................................................Bass reflex, stand-mounted
Drive units ................................................. 1x 30 mm Zylon soft-dome tweeter
 1x 80 mm Zylon soft-dome midrange
 1x 300 mm Zylon cone woofer
Bi-wiring ........................................................................................... No
Impedance ................................................ 6 ohms nominal, 3,5 ohms minimum
Sensitivity................................................................ 88 dB @ 2,83 V/1 metre
Frequency response ................................................... 26 Hz — 40 kHz (-10 dB)
Crossover points .................................................................. 750 Hz, 4,5 kHz
Power handling ....................................................................600 watts peak
Dimensions (WxHxD) ........................................................ 395 x 690 x 381 mm
Weight ..................................................................................35,0 kg each

PRICE .............................................R233 880 per pair (includes SPS-5000 stands)

Verdict
More than just a tribute product, the NS-5000 links tremendous transparency and
resolution to a satisfying approachability that fosters musical enjoyment.

Supplied by Balanced Audio
 011-259-7800

e-Mail chantel@baudio.co.za

Website www.balanced-audio.co.za
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signal, performance, or recording. 
The lucid tops delivered by those 

generous tweeters assisted in achieving 
a level of transparency that came as a 
surprise, given the physical stature and 
bulk of the NS-5000s. It suggests that 
the innovative resonance control is as 
effective as Yamaha claims. 

The NS-5000s produced a wonderfully 
complete, precise rendition of Hugh 
Laurie’s take on the classic ‘The St Louis 
Blues’ (from Didn’t It Rain). They tracked 
the gradual filling up of the soundstage 
with an endearing ease that allowed full, 
glorious access to the impact, weight and 
emotion of the music. 

The speakers were never intimidated 
by the density and complexity of the 
recording, and allowed every element of 
the performance to come into its own. It 
was easy to pick out individual renderings, 
but it was the cohesion and impetus of the 
music that made the listening experience 
extra special. 

The same traits applied to the jaunty 
‘Evenin’’.The Yamahas easily picked their 
way through the busy, bustling arrange-
ment, paying full attention to everything 
from the sassy brass and the melodramatic 
woodwinds to the brisk piano and the 
fuzz-edged but distant electric guitar, 
while Laurie’s vocals remained resolutely 
in charge of proceedings.

Jason Rebello’s syncopated, rap-laced 
reading of the Gershwins’ evergreen 
‘Summertime’ from his Make It Real set 
showcased the fantastic timing and coher-
ence of these speakers. They propelled 
Rebello’s intricate piano into the centre 
of the soundstage, ably supported by an 
athletic bass and eloquent drumming.

The vibrant vocals of Donna Gardier, 
and Maxi Jazz’s laid-back rap lines were 
precisely presented, while their talent 
for clarity and air ensured that the sound 
never became congested, despite the 
density and intricacy of the arrangement.

The upfront, almost in-your-face 
production of Joe Bonamassa’s Driving 
Towards The Daylight is particularly 
prevalent on the set’s title track, with 
its heroic guitars, driving drumwork and 
soaring vocals, but the NS-5000s weren’t 
in the least perturbed. 

They easily reflected the power and 
momentum of the music, again allowing 
the music to stretch out across and into a 

OUR RATING: 91 / 100
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wide and deep soundstage. Tonally, those 
big 300 mm drivers had no trouble delivering 
the necessary oomph and slam, while the 
sleek, pared back mids and clean, lucid 
trebles added vital clarity, attack and 
detail to the sonic proceedings.

Roger Waters’ recently released The 
Wall soundtrack, (not to be confused with 
the original Pink Floyd album) sounded 
solidly imaged and finely focussed, with 
a discretely layered sound that captured 
both the live ambience of the performance, 
and the electricity of the band itself. 

On the classic ‘Another Brick In the 
Wall’, the speakers did the clear, acces-
sible production full justice, allowing the 
solo guitar’s gutsy, fuzz-edged riffs to be 
rendered with precision and realism. The 
Yamahas presented the music with plenty 
of slam and urge, linked to an agility that 
allowed the full impact of the music to be 
heard — and felt. 

The sound picture was presented with 
walk-in depth and dimension, recreating 
the ‘live’ music experience very believably 
indeed. On tracks like ‘Young Lust’ the 
broad, deep staging, and the close atten-
tion to individual instruments made for 
exceptionally involving listening.

Turning to Daft Punk’s Tron: Legacy 
soundtrack, the Yamaha’s big woofers 
easily reproduced the kind of ultra-deep 
bass notes usually reserved for subwoofers. 
Not only that, but these low-frequency 
notes were delivered with authority 
and power.

The bass was never allowed to over-

whelm the soaring synths, but provided 
a solid foundation for the rest of the 
shimmering sonic imagery. On ‘Armory’ 
the very deep bass passages were almost 
tactile in their intensity, and yet the 
Yamahas easily retained their composure, 
while paying close attention to the fine 
detail of the track.

I particularly enjoyed the way the 
NS-5000s treated Aaron Lee Tasjan’s 
ambience-rich, acoustic ‘Twelve Bar Blues’ 
(from Silver Tears). Tasjan’s narrative 
vocals at the start of the track were 
almost startlingly real and vibrant, while 
the sparse arrangement allowed each 
instrument to be reproduced with 
compelling truthfulness. 

Perhaps the toughest challenge came 
from Macy Gray’s recently released 
Stripped, a richly atmospheric, single-
microphone recording that is deceptively 
simple, but demands control, momentum 
and delicacy.

The big Yamahas rose to the occasion, 
recreating the huge, airy and reverberant 
soundstage with realism and finesse. 
On ‘Sweet Baby’, each instrument was 
presented with true conviction, presided 
over by Gray’s husky, sometimes gruff and 
always expressive vocals. 

There was a tremendous sense of 
scale and dimension, while the fine focus 
and pin-point imaging created an almost 
surround sound-like impression. The NS-5000s 
were not in the least intimidated by the 
recording’s challenging dynamic swings and 
broad tonal range, nor by an acoustic bass 
that threatened to dominate, and really 
pushed the lower limits of the frequency 
range.

As you’ve probably gathered by now, the 
Yamaha NS-5000s are the kind of speakers 
that command attention, and encourage 
a rediscovery of music you thought you 
knew well. 

Their tonal generosity, together with 
an ability to do full justice to scale and 
dimension, make for a big, all-embracing 
sound, while their agility, attention to 
detail and an unexpected transparency 
also contribute to a performance best 
described as enthralling.

Yes, the NS-5000s pay tribute to the 
classic NS-1000 in the best possible way 
— by setting a new, lofty benchmark. 
These are not only the best loudspeakers 
Yamaha has ever produced, but worthy 
rivals to some of high-end’s best in this 
price category.

Deon Schoeman
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